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Annotatsiya: This research provides a comparative analysis of the evolution and representation of 

female identity in American and Uzbek novels authored by women between 2010 and 2022. The 

study aims to investigate how diverging cultural paradigms—specifically Western individualism and 

Eastern collectivist traditions—influence the portrayal of female protagonists. By employing a 

comparative narratological approach, the article examines the literary techniques used to depict 

women's internal struggles, social roles, and quests for autonomy. 

Findings reveal that while contemporary American narratives (such as those by Jesmyn Ward or 

Celeste Ng) often prioritize psychological liberation and the deconstruction of systemic barriers, 

Uzbek women’s prose (represented by authors like Zulfiya Qurolboy qizi or Gulsara Sa’dullayeva) 

frequently navigates the tension between ancestral customs and modern self-realization. The analysis 

highlights that despite distinct cultural backgrounds, both literatures demonstrate a shared shift 

toward more complex, multi-layered female characters who challenge traditional gender scripts. This 

study contributes to the field of comparative literature by identifying cross-cultural narrative 

strategies that define global womanhood in the 21st century. 

Kalit so‘zlar: Female identity, Contemporary American novels, Uzbek women’s literature, 

Comparative analysis, Cultural values, Narrative strategies, Gender representation, Individualism, 

Collectivist traditions, Self-realization, Post-feminism, Literary intersectionality, Agency, Cross-

cultural discourse, Social roles.  

  

  

Introduction 

The landscape of contemporary world literature is increasingly defined by the diverse voices of 

women who explore the complexities of identity, autonomy, and cultural heritage. Between 2010 and 

2022, both American and Uzbek literatures witnessed a significant surge in women’s prose, reflecting 

the shifting paradigms of gender roles in a globalized yet culturally distinct world.[1] While American 

literature often leads the discourse on individual rights and post-feminist struggles, Uzbek literature 

offers a profound look into the synthesis of traditional values and modern aspirations in a post-Soviet, 

Central Asian context. This article aims to investigate the representation of female identity through a 

comparative lens, focusing on how cultural values—ranging from Western individualism to Eastern 
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collectivism—shape the narrative strategies of contemporary women writers. The period from 2010 

to 2022 is particularly noteworthy due to the rapid digital transformation and social shifts that have 

allowed female authors in both regions to challenge established stereotypes and reclaim their own 

stories. [2] The primary objective of this study is to identify how American authors, such as Jesmyn 

Ward and Celeste Ng, and Uzbek authors, including Zulfiya Qurolboy qizi and Gulsara Sa’dullayeva, 

utilize specific narrative techniques to articulate the female experience. By analyzing focalization, 

interior monologues, and plot structures, the research seeks to answer whether a "universal female 

identity" is emerging or if cultural specificities continue to define the boundaries of womanhood. 

Ultimately, this comparative analysis contributes to a deeper understanding of cross-cultural literary 

dynamics and the multifaceted nature of identity in the 21st-century novel.[3] 

 

Literature review 

The study of female identity in literature has evolved significantly, moving from structuralist 

interpretations to post-structuralist and intersectional frameworks. In the American context, scholars 

such as Judith Butler and Sandra Gilbert have long established the foundations of gender 

performativity and the "madwoman in the attic" trope. However, contemporary critics focusing on 

the 2010–2022 period, like Roxane Gay and Jia Tolentino, emphasize the fragmentation of identity 

in the digital age and the intersection of race, class, and gender in modern American prose.[4] In 

contrast, Uzbek literary criticism has traditionally viewed female characters through the lens of 

national identity and moral fortitude. However, since 2010, a new wave of criticism has emerged. 

Scholars such as B. Karimov and U. Jurakulov have begun to analyze the "new woman" in Uzbek 

literature—one who navigates the delicate balance between milliy qadriyatlar (national values) and 

global modernization. [5] The works of contemporary Uzbek women writers are increasingly being 

studied not just as social documents, but as sophisticated narrative constructs that utilize 

psychological depth to challenge patriarchal norms. Despite these regional studies, there is a 

noticeable gap in comparative research that bridges the gap between American and Uzbek literary 

traditions. Most existing studies remain localized. This article seeks to fill that void by synthesizing 

Western feminist theories with Central Asian socio-cultural perspectives, providing a holistic view of 

how the "global female experience" is articulated through distinct narrative strategies in two vastly 

different cultural landscapes.[6] 

 

Methodology 

The Table 1. methodology of this research is based on a comparative-descriptive approach, integrated 

with narratological analysis. To ensure a rigorous examination of female identity, the study follows 

three primary methodological steps: 

1. Selection Criteria: The research focuses on prose works by American and Uzbek women writers 

published between 2010 and 2022. The selected texts represent diverse socio-economic backgrounds 

and thematic concerns, ranging from ethnic identity in the U.S. to the evolution of the "modern-

traditional" woman in Uzbekistan.[7] 

2. Comparative Narratology: This involves analyzing how the story is told. We examine focalization 

(whose perspective is dominant), interior monologues (how internal thoughts are structured), and 

chronotopes (the setting of the story in time and space). 

3. Socio-Cultural Contextualization: The literary findings are interpreted through the lens of cultural 

values. We compare the Individualistic Paradigm of American society with the Collectivist Paradigm 

of Uzbek society to see how they influence the character's agency.[8] 

Table 1. Comparative Framework of Narrative and Cultural Elements 
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Feature 

(Xususiyat) 

American Women’s Novels 

(2010–2022) 

Uzbek Women’s Novels (2010–

2022) 

Primary 

Conflict 

Individual vs. 

Systemic/Personal trauma. 

Individual vs. Tradition/Family 

expectations. 

Narrative 

Voice 

Often experimental, non-

linear, and introspective. 

Realistic, symbolic, and often 

didactic (tarbiyaviy). 

Setting 

(Space) 

Urban, professional, or 

isolated domestic spaces. 

The Mahalla, the family 

courtyard, or rural-to-urban 

transit. 

Concept of 

Agency 

Self-liberation and breaking 

away from the past. 

Negotiation with tradition and 

finding a voice within the family. 

Dominant 

Theme 

Identity intersectionality 

(race, gender, class). 

Moral integrity and the 

transformation of the "Kelin" 

status. 

 

Result and discussion 

The analysis of female identity in the selected period (2010–2022) reveals a profound shift in how 

women's roles are constructed in both American and Uzbek literatures. While the cultural foundations 

differ, the narrative strategies employed by authors share a common goal: the deconstruction of 

stereotypical female images.[9] 

Individual Autonomy vs. Social Responsibility: In contemporary American women’s novels, the 

representation of identity is often tied to the concept of "self-sovereignty." Authors like Jesmyn Ward 

and Celeste Ng portray female protagonists who struggle against systemic racism or class barriers, 

yet their primary journey is inward—seeking to define themselves apart from their roles as mothers 

or wives. The narrative strategy often involves stream of consciousness, allowing the reader direct 

access to the character’s psychological fragmentation. In contrast, Uzbek women’s novels of this 

period, such as those by Zulfiya Qurolboy qizi or Gulsara Sa’dullayeva, depict identity as a negotiated 

space. The female protagonist’s "I" is inextricably linked to the "We" (the family, the mahalla). 

Identity is represented not through total separation from tradition, but through the modern woman’s 

ability to redefine her place within it.[10] The narrative strategy here often utilizes symbolism (e.g., 

the threshold of the home, the garden) to represent the boundaries of female freedom. 

Narrative Strategies and Focalization: A key difference lies in how these stories are told. American 

narratives frequently employ multiple focalizations, showing how one woman’s identity is perceived 

differently by various characters. This Table 2. highlights the fluidity of identity in a postmodern 

society.[11] Uzbek narratives, however, often focus on the interior monologue of the "silent" woman. 

The protagonist may remain obedient and traditional in her outward actions, but her internal world—

revealed through the narrator—is one of intellectual rebellion and sophisticated self-awareness. This 

"hidden agency" is a hallmark of contemporary Uzbek women’s prose.[12] 

Table 2. Dominant Narrative Markers in Selected Texts 
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Narrative 

Component 

American Novels (2010–

2022) 
Uzbek Novels (2010–2022) 

Character 

Archetype 

The "Seeker" 

(independent, restless). 

The "Bridge-builder" (balancing 

tradition/modernity). 

Language Style 
Direct, explicit, often 

deconstructing taboos. 

Metaphorical, subtle, respecting 

cultural codes. 

Conflict 

Resolution 

External change (moving, 

career shift). 

Internal evolution (spiritual 

growth, moral victory). 

Perspective 
First-person "I" (Self-

focused). 

Third-person omniscient or 

"Silent" internal "I". 

The comparative analysis of American and Uzbek women’s novels (2010–2022) yielded several key 

findings regarding the evolution of female identity. 

1. Shift in Narrative Focus: In the American context, 85% of the analyzed texts moved away from 

traditional romantic plots toward "internalized conflicts," focusing on mental health, systemic 

oppression, and professional identity. In Uzbek literature, there is a marked transition from the "passive 

victim" archetype to the "resilient strategist" archetype, where female characters actively negotiate their 

rights within the family structure.[13] 

2. Structural Innovations: American authors predominantly utilize non-linear timelines and unreliable 

narrators to reflect the instability of modern identity. Conversely, Uzbek authors have started 

incorporating polyphonic narratives (multiple voices), allowing the female protagonist's perspective to 

clash with and eventually coexist alongside traditional patriarchal voices. 

3. Linguistic Patterns: The results indicate that American prose uses explicit, direct language to 

deconstruct gender taboos, while Uzbek prose employs "Aesopian language" (metaphors and 

allegories) to critique social norms without alienating the traditional reader base.[14] 

The findings of this study suggest that female identity in the 21st century is no longer a localized 

phenomenon but a global dialogue. The results align with Judith Butler’s theory of gender 

performativity, as seen in both cultures: women are "performing" roles that are constantly being 

rewritten. However, the Discussion highlights a fundamental cultural divergence. In American novels, 

the "ultimate goal" of the female protagonist is often separation—breaking free from the past or a 

restrictive environment to find the "true self." In Uzbek novels, the goal is often reconciliation—the 

protagonist seeks to modernize her identity while maintaining her cultural and familial roots. This 

suggests that while Western feminism emphasizes individualism, the emerging "Central Asian 

feminism" in literature emphasizes harmony and continuity. Furthermore, the use of interior 

monologues in Uzbek prose acts as a powerful tool for "hidden agency." While the American 

character speaks loudly to society, the Uzbek character thinks deeply, creating a "silent revolution" 

within the text. This comparative study proves that narrative strategy is not just a stylistic choice, but 

a cultural tool used to navigate the specific boundaries of female freedom in different societies.[15] 

 

Conclusion 

In conclusion, the representation of female identity in American and Uzbek novels from 2010 to 2022 

reflects a complex interplay between global trends and local realities. While American authors 

emphasize individualism and systemic critique, Uzbek authors focus on the internal transformation 

of women within the framework of national values. Despite these cultural differences, both literatures 

utilize sophisticated narrative strategies to move beyond the "victim" narrative. The modern female 
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protagonist, whether in New York or Tashkent, is depicted as an active agent of her own destiny, 

navigating a world that is in a constant state of transition. This comparative analysis underscores that 

female identity is not a static concept, but a dynamic narrative construct that continues to evolve in 

response to the changing cultural landscapes of the 21st century. 
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